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punishment was only postponed until the Emperor had leisure
for it

For one of Clement's pieces of deception at this time Flor-
ence has reason to be glad After the battle of Pavia Clement
in his terror was anxious to propitiate Fedeiigo Gonzaga,
Marquis ll of Mantua, one of the Emperor's chief adherents
in Italy. Gonzaga expressed a desire to possess the portrait of
Leo X, painted by Raphael, which was in the Medici Palace
at Florence. Clement promised he should have it, and wrote
from Rome, ordering that the picture should be sent to the
Marquis of Mantua as soon as a copy of it, which he at the
same time directed to be made by Andrea del Sarto, was com-
pleted Andrea del Sarto made so pood a copy that no one
could tell the difference; and this copy was sent to Mantua
purporting to b3 the original. Even Giulio Romano, Raphael's
own pupil, did not detect the deception until it was pointed
out to him years afterwards by Vasari. It is impossible to
believe that this fraud was carried out without the secret
orders of Clement VII. The result, however, is that the original
remained in the possession of the Medici, and hangs with that
portion of their pictures which now forms the Pitti Gallery in
Florence.12

In 1526 Francis I, after thirteen months' captivity in Spain,
obtained h.s liberty on condition that hs would restore Bur-
gundy, would agree not to attack Milan again, and would
reinstate Charles, Duke of Bourbon, in the estates of which
the latter hcd been robbed by Louise of Savoy. Some writers
have maintained that the terms were too severe, but, on the
contrary, in view of the crushing victory which Charles had
won at Pavia, they must be held to ba exceedingly moderate;
no indemnity was extorted nor any attempt made to cripple
the power of France for the future. Francis I gave his two
sons, Francis and Henry, then respectively ten and nine years
old, as hostages for this agreement. But as soon as he reached
France he repudiated the whole of it, and was absolved